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Introduction 
+ 

 

Artists from Lagos 

• Joshua Nmesirionye 

• Ejoh Wallace 

 

Artists from Zoetermeer 

• Fiona van Alphen-Alwayn 

• Hetty Arens 

• Birgit Boogaard 

• Marjon Cordes 

• Sylvia Essenberg 

• Verolique Jacobse 

• Friederike Kimmerle 

• Xandra Laperre 

• Wonny Stuger 

• Lilian Wessels 

This document shows the results 

the project ‘Mutual Art 

Inspiration’. Over the period of 

one year (October 2015 – 

October 2016) six inspiration 

workshops took place in 

Zoetermeer and Lagos.  

The artworks are categorized 

according to the timeline of the 

inspiration workshops.  

This document will give you 

more information about the way 

the artists were inspired by each 

other’s work. 

 

Mutual Art Inspiration aimed for mutual inspiration and stimulation between 

ten artists from Zoetermeer and two Nigerian artists, providing them with new 

inputs in their art works and as such cross their borders. The artists learned 

from each other by exchanging knowledge, ideas, experiences and 

techniques.  
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Initial works from Lagos 

1 Mask Panorama 

Joshua Nmesirionye 

105 x 180 cm  

This is an assemblage, 
inspired by the masks of 
the Eastern Maiden. The 
women are lined up as if 
in a pageant, exhibiting 
their beauty and body 
adornment. They were all 
drawn out on the canvas 
using charcoal, after 
which colors were 
applied. The colors are 
earthy and limited, 
representing the colors 
associated to the masks. 

2 Sahelian moon 

Joshua Nmesirionye 

77 x 82 cm  

This is an imaginative 
composition inspired by 
the nomads of the northern 
part of my country. I 
imagined what it feels like 
to be a nomad constantly 
on the move and making 
burn fire to keep warm. 
Technique: The figures 
where composed into 
silhouetted forms in circle. 
The fire in middle was 
gradually built into a hot 
orange glow creating light 
and warmth for the 
gathered figures. The 
colors were worked from 
dark to light starting with 
the figures. 
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3 Afro 

Joshua Nmesirionye 

121 x 91 cm 

4 Shrouded terror 

Joshua Nmesirionye 

75 x 74 cm  

Terrorist attacks in recent times 
have been on the high, 
particularly in the northeast. 
Suicide bombers - male, female 
and children - disguise to carry 
out heinous act against the 
innocent people in churches, 
mosques and in public places. 

Shrouded terror is a symbolic 
painting; the element used is a 
turbaned figure of the northern 
extract, because this act of terror 
is prevalent in the north. It’s 
faceless lacking identity but it has 
a name...... This is my voice 
against acts of terrorism. 
Technique is impact. Colors were 
applied using painting knives. The 
color red is representative of the 
danger terrorism. 
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5 Tomisan 

Wallace Davies Ejoh 

61 x 51 cm  

It is actually the model’s name and 
she is also one of my students. I was 
inspired by her head-dress and 
eyes. I used oil paint. Whenever I 
work with oil, I like working wet on 
wet. 

6 Untitled 

Wallace Davies Ejoh 

96 x 76 cm  

I got my inspiration for this work 
when I saw some patterns on the 
floor of my old studio. I used acrylic 
paint on a texturized canvas. The 
texture was achieved with a paste 
while the patterns were gotten by 
the use of a nylon sheet spread over 
the wet paint. I then completed the 
work with charcoal. 
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+ 

First inspiration 
workshop Zoetermeer 

7 Hope 

Sylvia Essenberg 

120 x 80 cm, Inspired by 1, 4 and 6  

I’ve been inspired by the following three works of Ejoh and Joshua: ‘Untitled’ by Ejoh, ‘Shrouded 
terror’ by Joshua and ‘Mask panorama’ by Joshua. 

Ejoh’s work appealed to me due to the easy and light way he created it. After that, I looked at the 
work ‘Shrouded terror’ of Joshua. I decided to make the opposite visible by giving the faceless 
nomad a face. But I wanted to show more. There is a big contrast between rich and poor in Nigeria 
and I showed the rich part by painting a construction crane. The color green was deliberately 
added, because that color is part of the national flag and stands for the beauty of the country. I 
added some more beauty in my work by painting masks (inspired by ‘Mask panorama’). 

Due to the heavy subject of this painting, I decided to leave some space in order to lighten up this 
work. I hope that beauty will survive and will lead to peace and unity, just like the colors green and 
white of the Nigerian flag. 
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8 Africa 

Verolique Jacobse 

80 x 80 cm, Inspired by 6  

I have been inspired by Ejoh’s work 
‘Untitled’. The way he 
coincidentally used the floor of his 
studio and the pattern of the floor 
intrigued me. I used an old canvas 
to print processed paper on. I put 
pigment colors with glue on the old 
canvas, and also used coincidence. 
I painted and used the prepared 
paper to make a total composition. 
The colors represent Africa: the 
reddish brown for the earth, the 
blue for the sky or the sea. The 
result is an abstract work: one can 
see a landscape, or even the door 
or wall of an African house. 

9 Moonlight herding 

Birgit Boogaard 

100 x 40 cm, Inspired by 2  

In response to Joshua’s ‘traditional’ nomads, I made a more contemporary version. Cattle are a 
crucial characteristic of nomads. However, the image isn’t as idyllic as it may seem at first sight. The 
fact that the boy can check his cell phone tells an important aspect: his cell phone has coverage, 
which means he isn’t as far from a village as the desolated landscape suggests. In fact, nowadays 
grazing reserves in Nigeria are shrinking. It is very hard for nomads to still find places where they 
can herd their cattle. It actually leads to severe conflicts between nomads and villagers in Nigeria – 
even with death casualties! 

There are about 9 million nomads in Nigeria. That is more than half of the population of the 
Netherlands! Just imagine; half of the Dutch population moving around, looking for places where 
their cows can graze. 
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First inspiration 
workshop Lagos 

This piece was inspired by the works of Birgit and Sylvia. I have used an iconic symbol, the moon. 
This appeared in the previous work I sent in (Sahelian moon), which can be seen in Birgit’s work 
(Moonlight herding). It symbolizes light, energy and knowledge. The symbols find expression in my 
work. Perhaps, I would not have painted this way if not for the exchange. Thus, our interactions have 
generated light, which is also energy. This energy brought about knowledge which inspires 
creativity. The composition is made up of stylized figures with no facial identity. The figures 
represent the beautiful minds that thought out this project. They are like the moon shining forth 
knowledge, inspiration and creativity. 

The other part is the connection to the textile fabrics known as the Dutch wax or African prints. This 
has linked the Netherlands and West Africa. The fabric is very fashionable and beautiful, and is 
extensively used by West African women. It seems the wax print has its origin here. The designs are 
noticeable on the fabrics as interpreted in the painting. The work was executed on a textured 
canvas. The texture was achieved using crumbled news prints, glued to the canvas. The textures 
were highlighted with colors crisscrossing the canvas, which give the impression of sparks of 
currents in motion. Thus the title “Cross currents”. 

10 Cross currents 

Joshua Nmesirionye 

137 x 117 cm, Inspired by 7 and 9 
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11 Upside-down 

Joshua Nmesirionye 

80 x 80 cm, Inspired by 8  

This is a piece in response to 
Verolique’s (Africa). Whereas, 
Verolique’s is based on 
coincidence, I have combined 
coincidence and deliberate 
application of colors in this piece, 
trying to bridge the gap between 
abstract and representational 
appeal. 

The canvas was texturized using 
news prints. This became the 
jump off point for me to creativity. 
The piece was composed with 
bird’s eye view. 

The overall idea is to draw 
attention to the environment, 
congestion and disorganization 
typical of the Lagos city. In the 
midst of the above, I find 
inspiration and aesthetics. There 
is beauty in “Upside-down”. 

12 BLACK MAN IN THE 
NETHERLANDS 

Wallace Davies Ejoh 

76 x 61 cm, Inspired by 7  

This painting is done in red-
orange, white and blue. It is 
about my first trip to Holland. 
The colors are those of your 
flag, and black represents me, a 
black man. Medium: acrylic 
mixed with white glue and 
applied by dripping. An old 
credit card was used to scrape 
out some paints. 
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13 THE ONE 

Wallace Davies Ejoh 

82 x 140 cm, Inspired by 7  

This work with four figures is titled THE ONE. It’s about a girl who is attracted to almost every guy. 
The work was inspired by Sylvia’s painting, and then mainly the format and arrangement of figures. 

14 Untitled 

Wallace Davies Ejoh 

95 x 77 cm  

This is a portrait done in a monochrome of 
brown with splashes of some other colors. 
This time I used oil paint and finally I 
crumbled newsprints, laid them on the 
surface and pressed the canvas with a 
heavy board. 
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Second inspiration 
workshop Zoetermeer 

15 Untiteld 

Marjon Cordes 

Stones and black ink  

Inspired by 10, 11, 12, 13 and 14 

The base of my work is the map of 
the continent Africa. First I drew 
the outlines of the continent on 
small white pebbles. The black 
color represents Africa; the white 
color represents us? The others? 
I’ve put the stones in a circle, 
symbolizing unity. We are all one: 
one world. 

16 Sorina – Sun 

Lilian Wessels 

45 x 30 x 25 cm, Inspired by 3, 4, 10 and 11  

In my work it’s all about connection. The 
design in glaze I made for my first statue ‘Sun’ 
is inspired by Joshua. I’ve made a design in 
glaze of the ‘No facial identity’, that I find so 
beautiful, especially with the thoughts behind 
it. At the back of her dress is the ocean you 
have to cross so we can meet in person and I 
hope to visit the textile factory together. 

You can see that the earrings have the colors of 
Nigeria, and at the other site the Dutch colors. 
It is all about connection! 
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17 Memories 

Lilian Wessels 

40 x 30 x 25 cm, Inspired by 12  

I’ve made some small, male figures in the 
past, but have never made a sculpture like 
this. I’ve given it the title ‘Memories’ and 
got inspired by Ejoh’s impressive work 
‘Black man in The Netherlands’. 

When we cross the ocean and return, our 
heads are filled with beautiful memories. 
This is why I’ve given the sculpture a hat 
filled with ‘memories’. A warm hat, because 
it will be cold where he’s going. The 
beautiful colors of the flag have a wonderful 
meaning. Green for the beauty of Nigeria, 
white for peace and unity. This is the reason 
why these colors are prominent in his shirt. 

18 Mystic Maiden 

Fiona van Alphen-Alwayn 

100 x 50 cm, Inspired by 12  

I have named this piece ‘Mystic maiden’. She 
originates from my past when I loved to 
paint and draw in a pop-art manner. I was 
inspired by Ejoh’s painting ‘Black man in 
The Netherlands’, where he combined a 
Nigerian face with the Dutch flag colors. 

I wanted to paint a person and wanted it to 
be a striking figure. I enjoyed giving the 
work texture by using modelling paste and 
in certain parts, such as on the dress, a knife 
technique. I love the feeling of freedom that 
a knife gives me. I have elaborated on Ejoh’s 
theme and painted a European girl, who, 
coincidentally, has my daughter’s features. 
The dress she wears is an original Nigerian 
print which I applied using gesso. 
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19 Joy 

Fiona van Alphen-Alwayn 

120 x 35 cm, Inspired by 5, 6, 12, 13 and 14  

Living in Nigeria, the beautiful children are really 
inspiring. They are Nigeria’s future. I wanted an 
image that represents the positive side of this 
complicated country. I believe this girl represents 
that. Again, inspired by Ejoh and his work, my 
subject was an African dancing girl dressed in the 
colors of the Dutch flag. To create vibrancy and 
movement I used my favorite knife technique and 
up close this gives the work a lot of texture. 

I pre- prepared the canvas using a rough layer of 
modeling paste from top to bottom, spreading a 
thicker layer around the middle of the canvas 
where the dress now is. 
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Second inspiration 
workshop Lagos 

20 One World 

Joshua Nmesirionye 

118 x 118 cm, Inspired by 15  

Marjon’s work and narrative was 
inspirational for the production of this 
painting. It’s about the diversity in 
humans. The circular form is symbolic 
of our globe, the earth. Different 
patches of colors have converged to 
form a face. A face that represents 
every one of us whether you are white, 
black, Indian or colored. One world, 
one people. 

21 Mystique 

Joshua Nmesirionye 

115 x 115 cm, Inspired by 18  

‘Mystique’ is a response to Fiona’s 
Mystic girl. It’s a mixed media painting 
as I have combined charcoal and oil on 
textured canvas. I chose to use my 
artistic license to portray an alluring 
feminine form like a fairy with wings. 
On wings of imagination creativity 
thrives. 
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22, 23, 24 Aquatic tone, Tropical blues and 
Dancing glaze 

Joshua Nmesirionye 

Aquatic tone, 75x75 cm Tropical blues, 75x75 
cm Dancing glaze, 75x75 cm Inspired by 16 

The paintings Aquatic tone, Tropical blues and 
Dancing glaze were inspired by Lillian’s piece 
titled ‘Sun’. It is sunny in this part of the world, 
thus the piece tropical blues. Aquatic tone with 
its blue and green coloration is a representation 
of the ocean and waters. While the ‘Dancing 
glaze’ was inspired by the glazes on the piece. It 
is my hope that these will engender greater 

25 Friendship 

Wallace Davies Ejoh 

76 x 76 cm, Inspired by 15  

This painting was inspired by Marjon 
Cordes ‘Untitled’. The color black 
represents Africa. Orange is for your 
country, The Netherlands, the orange 
country. White is for a Silver cord that 
holds us together. It also means peace. 
Without it, how can we do this together. 
And so you have a white girl 
(European) and a black boy (African) 
holding hands together. When we 
leave your country after spending some 
days, this friendship will still continue. 
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26 Fiona’s passion 

Wallace Davies Ejoh 

66 x 60 cm, Inspired by 18 and 
19 

Actually, I don’t like painting 
flowers. But to do this, I had to 
turn it into portraiture! I like 
this painting because it’s not 
just a bunch of flowers. It’s a 
beautiful face achieved with 
flowers. Fiona loves painting 
flowers, I love painting faces. 

27 Praise singers 

Wallace Davies Ejoh 

61 x 61 cm  

This painting depicts some 
drummers from the western 
part of Nigeria. They are well 
known for showering eulogies 
on wealthy and important 
personalities. You find them in 
parties without being invited. 
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28 Tribal beauty 

Wallace Davies Ejoh 

63 x 90 cm, Inspired by 16  

Inspired by Lilian Wessels artwork titled 
‘Sorina’, I used texture paste to create some 
texture for the figure, then I applied acrylic 
raw umber and covered it with a sheet of 
nylon till the next day. I worked on it with a 
brush using the same umber, red and blue. 

It is about traditional marks being incised on 
children at a young age especially on the 
face. It is usually meant for beauty and 
identification. However, this tradition has 
slowly gone with the wind. 

29 South South Synchronism 

Wallace Davies Ejoh 

57 x 82 cm, Inspired by 19  

This painting was inspired by Fiona’s painting 
titled JOY. It is a female figure dancing to 
indigenous Nigerian music from the south-
south part. In Nigeria, we love dancing. We 
are fond of celebrating every occasion with 
dancing and jubilation. 

I have used red for the head tie and rapper. 
This color is taken from your country’s flag. 
Red stands for strength and this dance 
movement requires strength and agility 
coupled with balance. 
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Third inspiration 
workshop Zoetermeer 

30 Dancing movements in blue 

Friederike Kimmerle 

105 x 75 cm, Inspired by 24  

The theme of my picture is life and vital forces, related to my fathers [Heinz Kimmerle] book 
‘Mazumgumzo’ (dialogue in Swahili) and also to the painting ‘Aquatic blue’ from Joshua. The 
color blue in his painting represents the ocean and the waters. 

The title of my work is therefore ‘Dancing movements in blue’, because I’m inspired by the 
colors of his work. I used the blue for the representation of life and vital forces. All life originates 
from water. My painting shows some people dancing on music of the drums. The music, that 
makes them move, is the expression of life and vital forces. On the other hand, I used the color 
white to show peace and unity between life, vital forces and music. 
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32 Peeping through cultures 

Wonny Stuger 

80 x 120 cm, Inspired by 20, 27 and 29  

I’ve been inspired by works of both artists, for 
example Joshua’s ‘One World’. With so much 
diversity around us, we can still see and make 
flowers in all we see. It’s mysterious. Through the 
flowers, which symbolize positivity, we get an 
insight in the surrounding world. 

Ejoh’s works brings me back to my roots and are 
recognizable in my own work. ‘Tribal beauty’ 
could have been a portrait of my daughter. Being 
uninvited at a party. These works really inspire 
me. I’ve used Vincent van Gogh’s Sunflowers as 
symbol to invite the whole of Europe, and 
particularly my own Holland, to party together. 

31 Together 

Xandra Laperre 

120 x 80 cm, Inspired by 25, 26, 29  

I was inspired by Ejoh’s work ‘Friendship’, ‘South 
South Synchronism’ and ‘Fiona’s Passion’. My 
favorite animal, which is the elephant, is painted 
in warm colors and is my symbol of Africa. The 
cow, mainly painted in blue colors, represents 
Holland. 

I deliberately painted the Dutch boy underneath 
the African elephant in Nigerian colors, but 
wearing a cap. The Nigerian girl with headdress 
like in Ejoh’s painting ‘South South Synchronism’, 
has the Dutch colors red, white and blue and the 
bird of paradise is in orange. The boy carries a 
white tulip (the flower of Holland) and white being 
the color of innocence, tenderness, joy and peace. 
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33 Portret Heinz Kimmerle 

Wallace Davies Ejoh 

Ejoh Wallace made this 
portrait of Heinz Kimmerle as 
tribute to Heinz and his 
contribution to the project 
Mutual Art Inspiration (MAI).  

See appendix I ‘In Memoriam 
Heinz Kimmerle’ 
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34 Intercultural Dialogue 

Birgit Boogaard,  

120 x 70 cm  

The painting ‘Intercultural Dialogue’ is a tribute to Heinz Kimmerle (1930 - 2016) and his work on 
Intercultural Philosophy and African Philosophy. I’ve been inspired by a parable told by the African 
sage Tierno Bokar*. I’ve slightly adapted the parable so it symbolizes a dialogue between two 
cultures. 

The two walls: Each wall represents a culture. In case of the project ‘Mutual Art Inspiration’ these 
are the Nigerian and Dutch culture. The birds and their nests: The colorful birds nesting in each 
wall symbolize the thoughts, images and words that give color to the culture. 

Moving birds: When a bird flies from one wall to the other, it leaves an empty nest behind and 
occupies an empty nest in the other wall. A bird from the other wall then flies the opposite direction 
and fills the empty nest left behind. Birds continuously fly from one wall to the other. This is the 
process of intercultural dialogues: words, images and thoughts are continuously exchanged 
between cultures. At a certain point, it is difficult to see which bird originally came from which wall: 
the cultures have been permanently influenced by each other through dialogues. 

The green bird in the center of the painting - between the two walls - has a special position in two 
ways. Firstly, it is the only bird that can see both walls, whereas all other birds look at either one of 
the walls. Secondly, this is the only bird looking at the viewer of the painting. In fact, its position 
mirrors the viewers’ position. It looks straight at the viewer - at you. By doing so, this bird invites 
you to reflect on your position: What is your position in intercultural dialogues? Are you 
participating or observing? Do you have preset ideas about other culture(s)? If so, what are they? 
Have your thoughts and ideas changed through dialogues with other cultures? If so, what birds did 
you let go? And what birds did you receive? 

* The original story ‘The parable of the black and white birds’ has been published in ‘Sage Filosofie’ written by 
Henk Haenen (2012, p.35-36). In this story, the African sage Tierno Bokar explains how two people influence 
each other with good and bad thoughts and words about the other. 
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35 Afrocentric 

Joshua Nmesirionye 

73 x 51 cm, Inspired by 32  

This is in response to Wonny’s 
‘peeping through cultures’. The 
yellows of the sunflower 
popularized by late Dutch artist 
Van Gogh and seen in Wonny’s 
painting is invigorating and 
inviting. Yellow for me is an 
energetic and warm hue, very 
vibrant. I have chosen an iconic 
motif, truly Africa the 
masquerade. 

Till this date, masquerades are 
witnessed in different forms of 
celebration in Africa. They can be 
finely costumed depending on the 
occasion and their moves are 
dynamic and full of energy. In my 
painting, I have captured the 
dynamism of the mask deploying 
the color yellow, which is also a 
happy color. We have been 
invited to a party and we 
expected a warm welcome. 

+ 

Third inspiration 
workshop Lagos 



 
24 

 

36 Roll call 

Joshua Nmesirionye 

73 x 51 cm, Inspired by 30  

This is a piece inspired by Friederike’s 
‘Dancing movement in blue’. Friederike’s work 
is quite expressive and encased in subjective 
and contrasting symbolism of the colors white 
and blue. 

Obviously, creativity thrives in an atmosphere 
of peace. Roll call is that golden moment where 
all the participating artists and facilitators of 
this very inspiring program stand up to be 
recognized. Posterity awaits us. It is a 
celebration of all the artists. 

37 White bouquet 

Joshua Nmesirionye 

73 x 51 cm, Inspired by 31  

Xandras’ painting (Together) inspired this. I 
like the montage of Xandra which has elephant, 
cow and a boy and a girl, the colors green and 
red and the flower. They are all significant in 
the painting. The arrangements are well 
thought out and unified. 

White bouquet is a simplified semi abstract and 
stylized painting. The forms are dematerialized 
and conjoined signifying togetherness and 
unity. And there is a white bouquet between 
the forms representing a mutual bond of 
friendship. 
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38 The vase 

Joshua Nmesirionye 

73 x 51 cm, Inspired by 43  

Hetty’s pot or vase is cute and functional. 
I particularly love the terracotta nature of 
the piece and the designs crafted into the 
pot. The terracotta and inherent designs 
are reminiscent of Uli body and wall 
decorations and our Nuk culture of clay. I 
have painted a pot with motifs. These 
motifs are in the form of circles, triangles 
and simplified florals in yellow color. The 
yellow florals are prominent and they 
signify the warmth of Africa. 

39 WOMEN, BEAUTY AND MIRRORS 

Wallace Davies Ejoh 

60 x 50.5 cm, Inspired by 30  

This painting is a depiction of the way 
women love to admire themselves in a 
mirror always. Every woman is so 
particular about their looks hence there is 
always a mirror in a woman’s hand-
bag. Inspiration: Friederike’s ‘Dancing 
movement in blue’ 
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40 MOTHER AFRICA 

Wallace Davies Ejoh 

61 x 46 cm, Inspired by 31 

Here you see a gypsy lady with her 
two kids. Although Xandra’s painting 
depicts a black and white kid, the 
gypsies are found in almost every 
part of the world, as also you will find 
the black man in almost every part of 
the world. 

41 EVERY GOOD GIFT 

Wallace Davies Ejoh 

76 x 32 cm, Inspired by 43  

This painting was inspired by Hetty’s (Africa) ceramic work. It is a 
painting of a vase embellished with some African motifs. These 
motifs each have a significant meaning in African folklore. For 
example, the tortoise in Yoruba folklore signifies wisdom. 
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42 THROUGH THE EYES OF VAN GOGH 

Wallace Davies Ejoh 

60 x 50 cm, Inspired by 32  

This painting has three traditional African 
Masks. I have tried to execute the painting 
in Van Gogh style. Hence, the title: Through 
the Eyes of Van Gogh. It’s my imagination of 
how Van Gogh would have painted these 
African sculptures.  

43 Africa, and the inspiration of Joshua and 
Ejoh’s paintings 

Hetty Arens 

35 x 45 cm  

The continent of Africa and The Netherlands; 
how different they are, besides the inspiration 
of the artists and their work. Immediately the 
question rises to me; what can and should I add 
to this!? I’m attending the last session, and so 
much has already happened. A melting pot of 
images, shapes and colors. It itches because it’s 
a huge challenge. I’m reviewing all works 
chronologically, and ask myself what kinship do 
I see with my work? Color, shape, texture, 
drippings, format, clay, stones. What do I find 
here. Where to start, and with what discipline? 
Bronze; lack of time for casting. Build an 
installation; lack of time and too costly. Textile 
or paintings are also no option as my work will 
be shown outside and it is for the month of 
October with rain and storms. Certainly not 
tropical Africa. I needed to make choices and I 
did, by the use of color and circle and by 
making a work that could withstand wind force 
10. As I ‘go with the flow’, one idea follows the 
other and I will see where the African/Dutch 
cross pollination ends. ‘Connection and 
Interweaving’ have been my red thread for 
years and through all my disciplines, so let’s 
stick to that.’ 
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Ejoh Wallace made this portrait of Heinz Kimmerle as tribute to Heinz 
and his contribution to the project Mutual Art Inspiration (MAI). 

On January 17th Heinz Kimmerle (Solingen, Germany), emeritus professor philosophy 
at Erasmus University Rotterdam (EUR), passed away. The past 40 years, Kimmerle 
opened up new ways in the Dutch philosophical landscape. He always created certain 
lightness around the heavy themes he addressed, which offered exactly enough space 
to think about for many people. His academic work can’t be seen separately from his 
commitment to social issues, particularly on the position of marginalized groups. As 
philosopher he took responsibility for his thinking. 

In line with Adorno, Kimmerle frequently pointed in his work to the deeper connection 
between art and philosophy. As founder and director of the foundation for Intercultural 
Philosophy and Art (IFK), he stimulated artistic cooperation and exchange between 
African artists. In a continuing series of texts he defends the proposition that in art with 
regard to the actually aesthetic and in philosophy with regard to the actually 
philosophical, there is no history and definitely no progress. Equality between 
different cultures is central in both disciplines. 

Equality and openness characterize Kimmerle’s philosophical work as well as his 
personal attitude. He was active until the last moment. He continued to travel, to 
provide lectures and to publish. Despite all his almost uncountable publications and 
translations, the spoken word and personal contact were primary to him. 

His insights, experiences and ideas formed the basis for the project MAI. He was 
initiator of the project. He was very dedicated to the project. 

Not only the living, but also the living dead and the not yet born, are part of life. In 
ubuntu-sense, dead is no dramatic separation of life, but a transition – a passage – to 
another form of life. 

 

+ 
Appendix I  
In Memoriam Heinz Kimmerle (1930 – 2016) 
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Ejoh 

Ejoh is an artist from the Delta region; the south of Nigeria. 

He is from Nigerian/Ghanaian decent and is 48 years old. 

He followed his education at the art academy in Lagos. In 

Lagos, he is an established artist for several years with a 

number of exhibitions. 

http://www.alwaynart.nl/kunstenaars/ejoh/  

 

Appendix II  
Artists from Lagos 

Joshua Nmesirionye  

Joshua is a multifaceted artist, born April 21, 1968. He obtained a National Diploma (General Art) 

and a Higher National Diploma (HND) in 1996 and 1998 respectively, from the Federal Polytechnic 

Auchi, Edo State. He draws inspiration from people, the environment and imagination. He has been 

involved in exploring textured surface with special interest in the physicality of paints geared 

towards bridging representational art with contemporary sensibilities. Joshua is a full time studio 

artist at the Universal Studios of Art and a member of Society of Nigerian Artists (SNA). 

Selected Exhibitions: 

• “Colours of Hope” Lagos 2014  

• “The Lost Pictures” Show in Los Angeles  

• “Galerie Vendome” Paris and Terrakulture, Lagos 2011  

• “Stepping into Universality” Lagos, 2009.  

• “Indue Season” Mydrim Gallery Lagos, 2009.  

• “Rejuvenation” by Society of Nigeria Artist, Lagos 2005 
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+ 

Friederike Kimmerle 

Friederike’s abstract paintings are built up with plastic structures through brush strokes 

and natural material. They are connected through themes inspired by volcano 

landscapes and fauna of the island La Palma, where she lives part of the year.  

http://www.galerie-inter.de/kimmerle/  

Lilian Wessels 

After her study Art Design in England, a world opened up for Lilian Wessels. Classes in 

portrait drawing, modeling sculpture and ceramic design made her use various types 

of clay. Her sources of inspiration are humans, animals, earth and mystique. 

http://www.lilianwessels.nl  

Hetty Arens 

For thirthy years Hetty works with ceramics, bronze, steel and textile. She creates 

organic shapes with a skin of textile e or patterns. She works on canvasses with wires, 

rubber, paint and textile.   

www.hettyarens.nl  

Marjon Cordes 

Marjon makes drawings and etchings based on nature. The ‘dry needle technique’ and 

mono-prints are printed as shapes. For sculptures she uses steel, possibly combined 

with stones found in nature. Such contrasts and the repetition of elements play a strong 

role Marjon’s work.  

http://www.twee88.nl/joomla25/index.php  

Appendix III  
Artists from Zoetermeer  

Verolique Jacobse 

Materials like paper and pieces of silk are glued and sewed to the canvas by Verolique. 

She uses pure pigments to work the paper. She is currently experimenting with only 

paper. http://veroliquejacobse.nl  
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 Sylvia Essenberg 

Sylvia’s work is based on adventure and freedom - long journeys through nature and 

wilderness. For a long time Africa was her main source of inspiration; making the 

contrasts visible in exciting and adventurous images. In doing so, she creates a moment 

of confusion and emotion. She sketches her ideas in advance. Working on canvas, she 

uses various materials like ink and acrylic paint. She creates a stacking of images, which 

have emerged like a dumping ground.  

http://www.sylviaessenberg.nl  

Birgit Boogaard 

Birgit Boogaard lived and worked in Mozambique for two years. After returning to the 

Netherlands in 2013, she wanted to develop more professionally as an artist. She 

followed the orientation course are the Royal Art Academy in The Hague. She is inspired 

by Africa, including the animals, nature, people and rural life. She works mostly with oil 

paint. https://birsatelier.wordpress.com  

Xandra  Lapperre 

The sources of inspiration in Xandra’s paintings and clay sculptures are people, children, 

portraits, and nature. She works ‘alla prima’ with oil paint on canvas. Her sculptures are 

made in clay or wax (brass). Currently, she experiments with acrylic techniques.  

http://xandralapperre.nl  

Wonny Stuger 

Genealogical research is Wonny‘s source of inspiration. She aims to interpret images of 

her ancestors in Suriname. She works with acrylic paint because of the short dry period, 

currently combined with mixed techniques and disposable materials.   

http://www.wonnystuger.exto.nl  

Fiona van Alphen - Alwayn 

Her entire life, Fiona is involved in art. She followed courses at the art academy in The 

Hague. She learned ‘to see’ and drew with charcoal on large pieces of wrapping 

paper. Also in her adult life she continued to paint, mostly during holidays at their French 

family house. She is inspired by nature. She experimented with watercolors. In her life as 

expatriates, working and living abroad, she has the opportunity to develop further as 

artist.  
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Mail 
info@terra-artprojects.com  
 

Postal address  
Terra Art Projects, Secretariaat 
Schansbaan 107 
2728 GB Zoetermeer 
 
Visiting address 
Dorpsstraat 12 
2712 AK Zoetermeer 
The Netherlands 
 

+ 

Financial support 

Municipality of Zoetermeer 

Terra Art Projects                    

Prins Bernhard Cultuur Fonds 

MAI Project team 

Birgit Boogaard   

Verolique Jacobse 

Sylvia Essenberg  

Fiona van Alphen-Alwayn 

Terra Art Projects 

Ed Boutkan 

Natalie Vinke  

Mirjam van Spelde  

Monique Kiviets 

the volunteers of Terra Art Projects 

Exhibition location 

‘Parochieel centrum De Kapelaan’ 

Zoetermeer 

More information 

facebook.com/mutualartinspiration  
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